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S h e  a n d  T o lk ie n
J o h n  D .  R a t c l i f f
In  L in  G a r te r ' s  T o lk ie n : A Look B e h in d  "T he L o rd  o f  th e  
R in g s " , th e r e  w as a  s ta te m e n t t h a t  th e  o n ly  m odern  book 
J .  R . R . T o lk ie n  w o u ld  a d m it h ad  in f lu e n c e d  him  in  h i s  own 
w o rk s w as H. R id e r  H a g g a rd 's  S h e .l  T h is  i s  a  r a t h e r  re m a rk ­
a b le  s ta te m e n t, s in c e  o v e r th e  y e a r s  v a r io u s  T o lk ie n  c r i t i c s  
h av e  p u t fo rw a rd  one w ork  a f t e r  a n o th e r  a s  one o f  T o lk ie n 's  
s o u r c e s , o n ly  to  h av e  T o lk ie n  s t e a d f a s t l y  d en y  an y  p o s t-  
m e d ie v a l s o u rc e .2 A f te r  h a v in g  p o in te d ly  d e n ie d  b e in g  i n ­
f lu e n c e d  by  C . S . L e w is, G eorge M acD onald , a n d  C h a r le s  
W illia m s  (am ong o th e r s ) ,  i t  i s  i n t e r e s t i n g  t h a t  h e w ould  
v o lu n te e r  th e  in fo rm a tio n  t h a t  H ag g ard  in f lu e n c e d  h i s  
w r i t in g .3 A lso  i n t e r e s t i n g  i s  th e  f a c t  t h a t ,  w h ile  t h i s  i s  
th e  o n ly  a d m is s io n  o f  in f lu e n c e  I  know o f  t h a t  T o lk ie n  made 
i n  h i s  l a t e r  y e a r s , I  h av e  n e v e r  come a c r o s s  a  s in g le  a r t i c l e  
w h ich  in v e s tig a te d  th e  H a g g a rd /T o lk ie n  c o n n e c tio n , a lth o u g h  
w h o le  b o o k s h av e  b een  w r i t te n  a b o u t o th e r  p o s s ib le  s o u rc e s  
f o r  h i s  w o rk .4  In  t h i s  p a p e r , I  w ou ld  l i k e  to  t r y  t o  f i l l  
t h a t  g a p  b y  e x a m in in g  th e  p a r a l l e l s  b e tw e e n  th e  She s e r i e s  
—  She (1 8 8 7 ), A y esh a : The R e tu rn  o f  She (1 9 0 5 ). She an d  
A lla n  (1 9 2 1 ), and. W isd o m 's D a u g h te r (1 9 2 3 )5  — a n d  T o lk ie n 's  
M id d le -E a rth  w o rk s to  s e e  i f  H ag g ard  r e a l l y  d id  in f lu e n c e  
T o lk ie n  a n d , i f  s o , in  w h a t w ays.
T he m o st o b v io u s  p a r a l l e l  i s  She h e r s e l f  —  A y esh a , 
W isdom 's D a u g h te r , S he-W h o -M u st-B e-O b ey ed . An e x c e e d in g ly  
b e a u t i f u l  wom an, so  b e a u t i f u l  t h a t  a l l  who s e e  h e r  rem em ber 
th e  s ig h t  e v e r  a f t e r ,  She r u l e s  o v e r a  s m a ll, i s o l a t e d ,  
a n c ie n t  k in g d o m , th e  b o r d e rs  o f  w h ich  no  one i s  a llo w e d  to  
p a s s . S tra n g e rs  a r e  p e rm itte d  e n tr a n c e  o n ly  i f  sh e  h a s  s e n t 
w ord b e fo re h a n d  to  a d m it th em , an d  e v e n  th e n  th e y  m u st make 
p a r t  o f  th e  jo u rn e y  b lin d f o ld e d . B e a u t if u l  a n d  t e r r i b l e ,  
w o rs h ip fu l b u t fe a rs o m e , sh e  i s  n o t o n ly  w ise  a n d  b e a u t i f u l  
b u t a ls o  im m o rta l. T h e re  i s  a  c h a r a c te r  in  T he L o rd  o f  th e
R in g s  who f i t s  th e  ab o v e  d e s c r ip t io n  down to  th e  l a s t  d e ­
t a i l  —  G a la d r ie l . L ik e  S h e , G a la d r ie l  i s  im m o rta l, w is e , 
q u e e n ly , an d  b e a u t i f u l  b ey o n d  b e l i e f .  T h e re  a r e  im p o rta n t 
d i f f e r e n c e s  b e tw e e n  A y esh a a n d  G a la d r ie l , b u t th e  s i m i l a r i ­
t i e s  a r e  s t r i k i n g .  T hey  e v e n  s h a re  one o f  th e  sam e f a u l t s  —  
to o  m uch p r id e  a n d  a  d e s i r e  to  r u le  o v e r  th e  w h o le w o r ld . 
T h e re  i s  e v e n  one m in u te  w hen b o th  a lm o s t r e v e a l, th e m s e lv e s  
a s  th e y  r e a l l y  a r e  o r  a s  th e y  m ig h t b ecom e:
"S he (A y e sh a ) b e g a n  s lo w ly  to  s t r o k e  h e r  a b u n d a n t 
h a i r ,  th e n  h e r  b r e a s t  a n d  b o d y . W h erev er h e r  
f i n g e r s  p a s s e d  th e  m y s tic  l i g h t  w as b o rn , u n t i l  
in  t h a t  d a rk e n e d  room  —  f o r  th e  d u sk  w as g a th e r ­
in g  — sh e  sh im m ered  fro m  h e a d  to  f o o t  l i k e  th e  
w a te r  o f  a  p h o s p h o re s c e n t s e a , a  b e in g  g lo r io u s  
y e t  f e a r f u l  t o  b e h o ld . T hen sh e  w aved h e r  h a n d , 
a n d , sa v e  f o r  th e  g e n t le  r a d ia n c e  on  h e r  b ro w , b e ­
cam e a s  sh e  h a d  b e e n ."  (A y e sh a . p . 2 7 2 )
"S he ( G a la d r ie l)  l i f t e d  u p  h e r  h an d  a n d  fro m  th e  
r i n g  t h a t  sh e  w ore th e r e  is s u e d  a  g r e a t  l i g h t  t h a t  
i l lu m in e d  h e r  a lo n e  a n d  l e f t  a l l  e l s e  d a r k . She 
s to o d  b e f o re  F ro d o  se e m in g  now t a l l  b ey o n d  m e a su re ­
m e n t, a n d  b e a u t i f u l  b ey o n d  e n d u r in g , t e r r i b l e  a n d  
w o r s h ip f u l. T hen  sh e  l e t  h e r  h an d  f a l l ,  a n d  th e  
l i g h t  f a d e d , a n d  s u d d e n ly  sh e  la u g h e d  a g a in , an d  
l o l  sh e  w as s h ru n k e n : a  s le n d e r  e lf-w o m a n , c la d  
in  s im p le  w h ite , w hose g e n t le  v o ic e  w as s o f t  an d  
s a d ."  ( L otR  Bk I I  p . 3 8 1 ) .6 (C om pare a ls o  th e  
d e s c r ip t io n s  o f  G a n d a lf ( LotR  Bk I  p . 9 0 ) an d  
G lo r f in d e l  ( L otR  Bk I I  p . 2 3 5 ) .)
F in a l ly , th e r e  i s  th e  M irro r  o f  G a la d r ie l . In  The L o rd  o f
6
MYTHLORE 2 8 : Summer 1981
th e  R in g s , t h i s  i s  d e s c r ib e d  a s  "a  low  p e d e s ta l  c a rv e d  l i k e  
a  b ra n c h in g  t r e e "  upon w h ich  s ta n d s  "a  b a s in  o f  s i l v e r ,  w ide 
an d  s h a llo w "  f i l l e d  w ith  c l e a r  w a te r  (L o tR  Bk I I  p . 3 ? 6 ) .
In  She (p . 1 5 5 ) , we a r e  to ld  o f  " a  v e s s e l  l i k e  a  f o n t  c u t in  
c a rv e d  s t o n e . . . f u l l  o f  p u re  w a te r"  ( d e s c r ib e d  in  She an d  
A lla n  ( p . 279-) a s  "a  m arb le  t r ip o d  on w h ich  s to o d  a  b a s in  
h a l f  f u l l  o f  w a te r " ) . B o th  G a la d r ie l  a n d  A yesha u se  t h i s  
" m ir ro r"  to  show  th e  h e ro e s  v is io n s  o f  d i s t a n t  p la c e s  an d  
u se  i t  th e m se lv e s  to  se e  w h at i s  h a p p e n in g  in  th e  o u te r  w o rld . 
B u t a lth o u g h  th e y  a r e  d e s c r ib e d  in  v e ry  s im i la r  te rm s , th e  
tw o m ir ro r s  a r e  n o t i d e n t i c a l ,  an d  d i f f e r  in  s e v e r a l  im p o r­
t a n t  a s p e c ts . A y esh a s a y s  o f  h e r s  " . . . I t  i s  no m a g ic .. . .
T h e re  i s  no  su c h  th in g  a s  m a g ic , th o u g h  th e r e  i s  su c h  a  
th in g  a s  a  k n o w led g e o f  th e  s e c r e ts  o f  N a tu re . T h is  w a te r  
i s  my g la s s :  in  i t  I  s e e  w h at p a s s e s  i f  I  w i l l  to  summon up 
th e  p ic tu r e s ,  w h ich  i s  n o t o f te n . T h e re in  I  c an  show  th e e  
w hat th o u  w i l t  o f  th e  p a s t ,  i f  i t  be a n y th in g  t h a t  h a s  to  do
w ith  t h i s  c o u n try  a n d  w ith  w h at I  h av e  know n, o r  a n y th in g
t h a t  th o u , th e  g a z e r , h a s t  know n. T h in k  o f  a  f a c e  i f  th o u
w i l t ,  an d  i t  s h a l l  be r e f l e c te d  fro m  th y  m ind upon  th e  w a te r .
I  know n o t a l l  th e  s e c r e t  y e t  —  I  c a n  r e a d  n o th in g  in  th e  
f u tu r e .  B u t i t  i s  a n  o ld  s e c r e t ;  I  d id  n o t f in d  i t . "  ( S h e , 
p . l 6 l ) .  G a la d r ie l  s a y s  "M any th in g s  I  can  command th e  
M irro r  to  r e v e a l ,  an d  to  som e I  c an  show  w h at th e y  d e s i r e  to  
s e e . B u t th e  M irro r  w i l l  a ls o  show  th in g s  u n b id d e n , an d  
th o s e  a r e  o f te n  s t r a n g e r  an d  m ore p r o f i t a b l e  th a n  th in g s  
w h ich  we w ish  to  b e h o ld . W hat you  w i l l  s e e , i f  y o u  le a v e  th e  
M irro r  f r e e  to  w o rk , I  c a n n o t t e l l .  F o r i t  show s th in g s  t h a t  
w e re , an d  th in g s  t h a t  a r e , an d  th in g s  t h a t  y e t  may b e . B u t 
w h ich  i t  i s  t h a t  he s e e s , e v en  th e  w is e s t c a n n o t a lw a y s  t e l l .  
Do y o u  w ish  to  lo o k ? "  ( LotR  Bk I I  p . 377- She a ls o  a d d s  
"T h is  i s  w h at y o u r f o lk  w ould  c a l l  m a g ic , I  b e l ie v e ;  th o u g h  
I  do n o t u n d e rs ta n d  c le a r ly  w h at th e y  m e a n .. ." ) .  I  th in k  th e  
f a c t  t h a t  T o lk ie n  g av e G a la d r ie l  h e r  M irro r  when a  c r y s t a l  
b a l l ,  one o f  th e  p a l a n t i r i . w ould  h av e  done j u s t  a s  w e ll, 
a rg u e s  f o r  a  d e l ib e r a te  b o rro w in g  on h i s  p a r t .
B e s id e s  th e  s t r i k i n g  s i m i l a r i t i e s  b e tw een  She an d  G a la d ­
r i e l ,  th e r e  a r e  m any o th e r  p o s s ib le  b o rro w in g s  fro m  H aggard  
in  The L ord  o f  th e  R in g s . F o r ex a m p le , b o th  H aggard  an d  
T o lk ie n  c la im e d  t h a t  th e y  w ere o n ly  e d i t in g  t a l e s  w r i t te n  by 
th e  c h a r a c te r s  th e m s e lv e s  ( s e e  H a g g a rd 's  in t r o d u c tio n  to  She 
an d  T o lk ie n 's  P ro lo g u e  to  The L ord  o f  th e  R in g s ) , t h e i r  
h e ro e s  c ro s s  sw am ps f i l l e d  w ith  " c o rp se  c a n d le s ” ( S h e , p .
1 2 9 , L otR  Bk IV , Ch. 2 ) an d  h av e a  fo n d n e s s  f o r  to b a c c o , t h e i r  
p ip e s  c a u s in g  g r e a t  a s to n is h m e n t am ong th e  p e o p le s  th e y  m eet 
(S h e , p . 9 7 -9 8 , LotR  Bk I I I ,  p . 1 6 2 -1 6 8 ). B o th  She (p . 2 1 5 - 
2 1 6 ) a n d  LotR  (B k V, Ch. 2 an d  Ch. 9 ) c o n ta in  d e s c r ip t io n s  o f  
th e  M arch o f  th e  D ead , an d  th e  d e s c r ip t io n  o f  S h e 's  su d d en  
a g in g  an d  d e a th  ( S h e , p . 296- 299) i s  v e ry  s im i la r  to  th e  
su d d en  a g in g  o f  S a ru m a n 's  body a f t e r  he i s  k i l l e d  by G rim a 
W orm tongue ( LotR  Bk V I p . 3 0 0 ) . T h e re  i s  a ls o  a n  e ch o  o f  th e  
One R in g  in  She a n d  A lla n  when A lla n  Q u a te rm a in  i s  g iv e n  a  
m ag ic a m u le t w h ich  he i s  w arn ed  to  k e e p  s a f e . He w e a rs i t  on 
a  c h a in  a ro u n d  h i s  n e c k  an d  k e e p s  i t  h id d e n  u n d e r h is  s h i r t ,  
o n ly  b r in g in g  i t  o u t on r a r e  o c c a s io n s  o r  a t  g r e a t  n e e d .
Soon a f t e r  he r e c e iv e s  i t ,  a  m a g ic ia n  t e l l s  him  he w i l l  n o t 
be a b le  to  th ro w  i t  aw ay e v e n  i f  he w an ted  to  an d  c h a lle n g e s  
him  to  t r y .
" I  d id  t r y ,  b u t so m e th in g  seem ed to  p re v e n t me 
fro m  a c c o m p lis h in g  my p u rp o se  o f  g iv in g  th e  
c a rv in g  b ack  to  Z ik a li  a s  I  w ish e d  to  d o . F i r s t  
my p ip e  g o t in  th e  way o f  my h a n d , th e n  th e  
e le p h a n t h a i r s  c a u g h t in  th e  c o l l a r  o f  my c o a t;  
th e n  a  p an g  o f  rh e u m a tism  to  w h ich  I  w as a c c u s ­
tom ed  fro m  an  o ld  in ju r y , d e v e lo p e d  o f  a  su d d en  
in  my l e f t  a rm , an d  l a s t l y  I  g rew  t i r e d  o f 
b o th e r in g  a b o u t th e  th in g .
" Z ik a l i , who h ad  b een  w a tc h in g  my m ovem ents, 
b u r s t  o u t in to  one o f  h is  t e r r i b l e  l a u g h s . . . . "
( She an d  A lla n , p . l l ) .
"F ro d o  drew  th e  R in g  o u t o f  h is  p o c k e t a g a in  an d  
lo o k e d  a t  i t .  I t  now a p p e a re d  p la in  an d  sm o o th , 
w ith o u t m ark o r  d e v ic e  t h a t  he c o u ld  s e e . The 
g o ld  lo o k e d  v e ry  f a i r  an d  p u re , an d  F ro d o  th o u g h t 
how r i c h  an d  b e a u t i f u l  w as i t s  c o lo u r , how p e r ­
f e c t  w as i t s  ro u n d n e s s . I t  w as an  a d m ira b le  
th in g  an d  a l to g e th e r  p r e c io u s . When he to o k  i t  
o u t he had  in te n d e d  to  f l i n g  i t  fro m  him  in to  
th e  v e ry  h o t t e s t  p a r t  o f  th e  f i r e .  B u t he fo u n d  
now th a t  he c o u ld  n o t do s o , n o t w ith o u t a  g r e a t  
s t r u g g le . He w eig h ed  th e  R in g  in  h is  h a n d , h e s i ­
t a t i n g ,  a n d  f o r c in g  h im s e lf  t o  rem em ber a l l  t h a t
G a n d a lf h a d  t o l d  h im ; a n d  th e n  w ith  a n  e f f o r t  o f
w i l l  he m ade a  m ovem ent, a s  i f  t o  c a s t  i t  aw ay —
b u t he fo u n d  t h a t  h e  h ad  p u t i t  b a c k  in  h i s
p o c k e t. "G a n d a lf la u g h e d  g r im ly ."  ( L o tR  Bk I ,  p .
7 0 ) .
I t  i s  th e  s e t t i n g  o f  S h e , th e  r u in e d  c i t y  o f  K o r, w h ich  
p r e s e n ts  w h a t I  th in k  i s  th e  c l e a r e s t  c a s e  o f  H a g g a rd 's  i n ­
f lu e n c e  on T o lk ie n . T h is  c i t y  s ta n d s  i n  th e  c e n te r  o f  a  
g re e n  p la in  w h ich  i s  c o m p le te ly  s u rro u n d e d  by  c i r c u l a r  m oun­
t a i n s .  The p la in  a n d  m o u n ta in s  a r e  in  f a c t  th e  re m a in s  o f  
a n  eno rm ous v o lc a n o  w hose c r a t e r  o n ce  c o n ta in e d  a  g r e a t  
la k e . The way to  r e a c h  th e  r u in e d  c i t y  i s  to  go th ro u g h  a  
lo n g  tu n n e l w h ich  h a s  a  s tre a m  f lo w in g  th ro u g h  i t .  In  
a d d i t io n , th e r e  i s  a  s e c r e t ,  h id d e n  p a th  o v e r  th e  s u rro u n d in g  
m o u n ta in s  w h ich  th e  h e ro e s  u se  a s  a n  e s c a p e  r o u te  a t  th e  e n d  
o f  th e  book ( S h e , p . 1 3 5 -1 4 0 ; p . 3 1 5 “ 3 l 6 ) . T h is  d e s c r ip t io n  
o f  K or w ould  a ls o  be an  e x c e l l e n t  d e s c r ip t io n  o f . t h e  h id d e n  
v a le  o f  T um laden a n d  th e  c i t y  o f  G o n d o lin , w h ich  in  The S i l -  
m a r i l l io n 7 i s  b u i l t  on a  lo w  h i l l  in  th e  c e n te r  o f  a  g re e n  
p la in  (o n c e  a  g r e a t  l a k e ) ,  su rro u n d e d  b y  th e  E n c ir c l in g  
M o u n ta in s . G o n d o lin  c a n  o n ly  b e  re a c h e d  b y  " a  d e e p  way u n d e r 
th e  m o u n ta in s  d e lv e d  in  th e  d a rk n e s s  o f  th e  w o rld  by  w a te rs  
t h a t  f lo w e d  o u t to  j o in  th e  s tr e a m s  o f  S i r io n ."  ( S ilm . p . 
1 2 5 ) . When G o n d o lin  i s  f i n a l l y  a t ta c k e d  a n d  d e s tro y e d , th e  
s u r v iv o r s  o f  th e  b a t t l e  e s c a p e  by a  s e c r e t  p a th  o v e r  th e  
m o u n ta in s  ( S ilm . p . 2 4 2 -4 3 ) .8
B e s id e s  th e  o b v io u s  s i m i l a r i t i e s  b e tw e e n  th e  d e s c r ip ­
t i o n s  o f  K or a n d  G o n d o lin , K or an d  i t s  p e o p le  a r e  a ls o  
s tr o n g ly  r e m in is c e n t o f  T o lk ie n 's  N u m en o rean s, w hose h is to r y  
i s  b r i e f l y  re c o u n te d  in  " A k a lla b e th "  ( S ilm . p . 2 5 9 -2 8 2 ) an d  
in  A p p en d ix  A o f  T he L o rd  o f  th e  R in g s . L ik e  th e  p e o p le  o f  
K o r, th e  N um enoreans r u le d  th e  w o rld  a n d , l i k e  th em , th e y  
w ere o b s e s s e d  w ith  to m b s a n d  d e a th . She d e s c r ib e s  th e  moun­
t a i n s  s u r ro u n d in g  K or a s  b e in g  a lm o s t c o m p le te ly  h o llo w e d  
o u t to  s e rv e  a s  to m b s. L ik e  th e  p e o p le  o f  K o r, th e  N um enor­
e a n s  a n d  t h e i r  d e s c e n d e n ts  p o s s e s s e d  th e  s e c r e t  o f  p r e s e r v in g  
b o d ie s  f o r  a g e s  in  p e r f e c t  c o n d itio n  ( u n lik e  th e  E g y p tia n s , 
who w ere f o rc e d  to  d isem b o w el t h e i r  m um m ies).9 B o th  th e  
N um enoreans a n d  th e  p e o p le  o f  K or tu r n e d  to  e v i l  i n  th e  e n d , 
a f t e r  som e th r e e  th o u sa n d  y e a r s  o f  g lo r io u s  c i v i l i z a t i o n ,  an d  
c u l t s  o f  hum an s a c r i f i c e  a ro s e  in  b o th  la n d s . A s a  r e s u l t ,  
in  K or "H eaven sm o te th e  p e o p le  w ith  a  m ig h ty  p e s t i l e n c e ,  so  
t h a t  th e y  p e r is h e d  a n d  p e r is h e d  t i l l  few  w ere l e f t .  T hus 
K or f e l l  by  th e  sw o rd  o f  G o d ..."  (W isd o m 's D a u g h te r , p . 2 2 0 ) . 
N um enor, o r  A t l a n t i s ,  w as a ls o  d e s tro y e d  by  God a s  a  r e s u l t  
o f  i t s  e v i l ,  su d d e n ly  c a s t  down in to  th e  s e a  ( S ilm . . p . 2 7 8 - 
2 8 l ) .  In  b o th  H ag g ard  an d  T o lk ie n , th o u g h , a  few  e s c a p e d  th e  
d i s a s t e r :  som e e v i l  an d  som e g o o d . A c c o rd in g  to  H ag g a rd , 
som e o f  th o s e  who f l e d  K or to  e s c a p e  th e  p la g u e  w ere th e  
a n c e s to r s  o f  th e  a n c ie n t  E g y p tia n s . In  T o lk ie n 's  m y th , th e  
N um enoreans who e s c a p e d  th e  d ro w n in g  o f  t h e i r  hom eland  
fo u n d e d  a  N o rth  K ingdom  a n d  a  S o u th  K ingdom , A rn o r a n d  G on- 
d o r , w h ich  make a  n ic e  p a r a l l e l  to  th e  tw o k in g d o m s o f  
U pper an d  Low er E g y p t. T o lk ie n  o n ce  w ro te  o f  t h e i r  d e s c e n ­
d e n ts  "The N um enoreans o f  G ondor w ere p ro u d , p e c u l ia r ,  an d  
a r c h a ic , an d  I  th in k  th e y  a r e  b e s t  p ic tu r e d  in  ( s a y )  E g y p tia n  
te rm s . In  many w ays th e y  re se m b le d  " E g y p tia n s "  —  th e  lo v e  
o f , an d  pow er to  c o n s t r u c t ,  th e  g ig a n t ic  an d  m a s s iv e . And in  
t h e i r  g r e a t  i n t e r e s t  in  a n c e s tr y  an d  in  to m b s ." 10
H aggard  a ls o  may h av e  p ro v id e d  T o lk ie n  w ith  p a r t  o f  th e  
in s p i r a t i o n  f o r  one o f  th e  s t o r i e s  t h a t  m ean t th e  m o st to  
h im : th e  le g e n d  o f  B e ren  a n d  L u th ie n . The lo v e  o f  a n  im m or­
t a l  f o r  a  m o r ta l o c c u rs  a g a in  an d  a g a in  th ro u g h o u t A yesha 
an d  W isdom 's D a u g h te r , a lo n g  w ith  th e  c o n se q u e n c e s  th e r e o f . 
R e fe r r in g  to  th e  B ib l i c a l  p a s s a g e  a b o u t how " th e  so n s  o f  
H eaven cam e down to  th e  d a u g h te r s  o f  m en, an d  fo u n d  th a t  
th e y  w ere f a i r , "  th e  r e - in c a r n a te d  A y esh a s a y s  o f  h e r s e l f  
"M ig h t i t  n o t h av e  ch a n c e d  t h a t  o n ce  a  d a u g h te r  o f  H eaven 
cam e down to  a  man o f  E a r th  an d  lo v e d  him  w e ll? "  ( A y esh a . 
p . 2 7 2 -2 7 3 )- T h is  i s  e x a c t ly  w h a t h ap p en ed  in  The S i lm a r i l -  
l i o n  w hen L u th ie n 's  m o th e r, a  M aia ( a n g e l ) , wed h e r  f a t h e r ,  
a  k in g  o f  e lv e s  (S ilm . p . 5 5 _5 6 ) . T h e ir  c h i ld , L u th ie n , w as 
r o y a l ,  d iv in e , im m o rta l, an d  th e  "m o st b e a u t i f u l  o f  a l l  
l iv in g  th in g s "  ( S ilm . p . 1 9 3 ) .  She w as f a r  ab o v e an y  m o rta l 
man b u t , l i k e  A y esh a , s h e  f e l l  in  lo v e  w ith  th e  man who 
lo v e d  h e r , a n d  when h e d ie d , sh e  d ie d  a s  w e ll, p r e f e r r in g  to  
jo in  him  in  d e a th  th a n  to  l i v e  w ith o u t him  (S ilm . p . 1 8 6 ) . 
A yesha s a y s  to  h e r  lo v e , "Come w h at m ay, n e v e r , n e v e r  m ore 
s h a l l  we b e  s e p a ra te  who a r e  o rd a in e d  o n e . W h ils t th o u  
l i v e s t  I  l i v e  a t  th y  s id e , an d  when th o u  d i e s t ,  i f  d ie  th y
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m u st, I ' l l  f o llo w  th e e  th ro u g h  w o rld s  a n d  f irm a m e n ts , n o r  
s h a l l  a l l  th e  d o o rs  o f  h e a v e n  o r  h e l l  a v a i l  a g a in s t  my lo v e . 
W here th o u  g o e s t , t h i t h e r  I  w i l l  g o ."  ( A y e sh a , p . 34 5 ) .
And w hen he d o e s  d i e ,  A y esh a  s e n d s  a  m essag e  to  h im , s a y in g  
" . . . a w a i t  me in  th e  G a te  o f  D e a th  w h ere  i t  i s  g r a n te d  t h a t  I  
g r e e t  th e e  p r e s e n t l y ."  ( A y e sh a . p . 3 4 9 ) • C om pare t h i s  w ith  
L u th ie n 's  w o rd s to  th e  d y in g  B e re n  —  " (S h e )  k is s e d  h im , 
B id d in g  him  a w a it h e r  b ey o n d  th e  W e s te rn  S e a . . . "  ( S i lm ., 
p . 1 8 6 ) . T h e se  p a r a l l e l  lo v e s  o f  A y esh a  a n d  L u th ie n  T in u v ie l 
m ay p o s s ib ly  b e  th e  m o st fu n d a m e n ta l a n d  d e e p e s t  in f lu e n c e s  
H ag g ard  —  o r  a n y o n e  e l s e  —  e v e r  h a d  on  T o lk ie n 's  w o rk s .
By p o in t in g  o u t a l l  o f  th e s e  p a r a l l e l s ,  I  h o p e I  h av e  
show n why I  th in k  S he a n d  i t s  s e q u e ls  a r e  d e f i n i t e l y  am ong 
T o lk ie n 's  s o u r c e s  f o r  The L o rd  o f  th e  R in g s  a n d  T he S i lm a r i l ­
l i o n .  I t  s h o u ld  b e  p o in te d  o u t ,  h o w e v e r, t h a t  T o lk ie n  
a d a p te d  e v e r y th in g  h e  to o k  fro m  h i s  s o u r c e s  u n t i l  i t  becam e 
a  p a r t  o f  h i s  own s t o r y .  A y esh a  may h av e  in s p i r e d  G a la d r ie l ,  
b u t  G a la d r ie l  i s  n o t S h e . G o n d o lin  may h a v e  b e e n  s u g g e s te d  
b y  K o r, b u t  th e y  a r e  n o t  th e  sam e c i t y .  I f  T o lk ie n  f a n s  owe 
a n y  d e b t to  H a g g a rd , i t  i s  t h a t  h i s  b o o k s w ere  a  m a jo r s o u rc e  
am ong th e  m any fro m  w h ic h  T o lk ie n  d rew  i n s p i r a t i o n  f o r  h i s  
m a s te rp ie c e .
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NO SUN OVER NARNIA
"T h ere i s  no G od,"  t h e  f o o l i s h  s a y .
"T h ere i s  no su n ;  t h e r e  i s  no d a y ."
Away, aw ay.
I ' v e  s e e n  t h e  s p id e r  s p in  a  w eb ,
A s h in in g  s i l v e r  w h e e l o f  l i g h t ,
O f g o ssa m er  w h ere dew d rop s b r ig h t  
Hang s t i l l  b e s id e  t h e  w ay.
"God i s  d e a d ,"  t h e  f o o l i s h  c r y .
"The d e s e r t  b lo o m s; t h e  s e a  i s  d r y ."
D en y, d en y .
I ' v e  h ea rd  t h e  s k y la r k  p r a i s e  t h e  su n  
In  s o a r in g  e c s t a s y  o f  s o n g ,
In  tr e m b lin g  c r u c i f i x i o n  hung  
Upon t h e  sim m er s k y .
"We a r e  b e r e f t , "  t h e  f o o l i s h  w eep .
" H ie m ou n ta in  s t o o p s ;  t h e  p l a i n  i s  s t e e p ."  
Such  c o u n c i l  k e e p .
I ' v e  t a s t e d  o f  t h e  a u tu m n 's  f r u i t  
And drunk t h e  b lo o d  o f  t h e  d y in g  v in e  
And w it h  t h i s  s a c r i f i c i a l  w in e  
Have b o u g h t t h e  balm  o f  s l e e p .
" A ll  e n d s in  n ig h t ,"  t h e  f o o l i s h  know. 
" L ig h t i s  d a rk  and t o  i s  f r o ."
I t  i s  n o t  s o .
I ' v e  f e l t  t h e  p u r i f y in g  to u c h  
O f l o n e l y  w i n t e r ' s  b i t t e r  w in d  
When r im e  t h e  s h i v e r in g  w a te r s  rimmed 
And k i s s e d  t h e  s i l e n t  snow .
"We a r e  a lo n e ,  n o r  w oe n o r  b l i s s , "
H ie  f o o l i s h  know , b u t I know t h i s :
T he t r u t h  th e y  m is s .
I ' v e  s m e l le d  t h e  fr a g r a n c e  o f  t h e  r o s e  
Whose f a i n t i n g  f lo w e r  i n  r a p tu r e  s i n g s  
When s p r in g  t o  a l l  t h e  w ood land  b r in g s  
The b r e a th  o f  A r te m is ,
Mark A lla b y
CALL FOR
ARTICLES & ART
MYTHLORE s e e k s  new  c o n t r ib u t io n s  o f  a r t i c l e s ,  o th e r  
w r i t te n  m a te r ia l ,  a n d  a r t .  W ith  m ore m a te r ia l  t o  d raw  fro m , 
we c a n  p ro v id e  a  g r e a t e r  v a r i e ty  a n d  b a la n c e  in  e a c h  i s s u e .
We s e e k  m a te r ia l  on  a l l  a s p e c ts  o f  T o lk ie n , L e w is , an d  
W illia m s , a n d  w o u ld  e s p e c i a l l y  l i k e  to  s e e  a r t i c l e s  on The 
S i lm a r i l l i o n  a n d  U n f in is h e d  T a le s  ( b o th  on  th em  a lo n e  a n d  in  
l i g h t  o f  T he lo r d  o f  th e  R in g s ) . s in c e  th e r e  h a s  n o t b e e n  
m uch w r i t te n  on th e s e  w o rk s . We a l s o  w elcom e a r t i c l e s  on th e  
g e n re s  o f  m yth  a n d  f a n ta s y .
We w o u ld  a p p r e c ia te  h a v in g  m a n u s c r ip ts  ty p e d  i n  fo rm a t: 
S in g le  sp a c e d  in  f i v e - in c h  c o lu m n , w ith  a  c a rb o n  r ib b o n  ty p e ­
w r i t e r .
We a lw a y s  a p p r e c ia te  a r t  s u b m is s io n s , b o th  f u l l  p ag e  
a n d  s m a lle r  p ie c e s  (w h ic h  s h o u ld  b e  f i v e  in c h e s  w id e ) .
F o r f u r t h e r  in fo rm a tio n  w r i te  to  th e  E d ito r .
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